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R. BRUCE ELDER
SHINES THE LIGHT

STORY IN THREE ACTS:
ROBERT MCKEE REVISITED

THEIRSPACE.COM:
PERILS OF POSTING YOUR FILMS ONLINE
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FILM IS DEAD! LONG LIVE FILM!
AND TORONTO REEL ASIAN REPORTS
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I Howe Mo Memary OF My Direction by Mdi Onodera

Litle Red Flowers by Zhang Yuan
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THE REEL DEAL

Alter a decade, Toronto's

Reel Asian Film Fest has come a long way,

but there's still @ ways to go

I otem vears old, the Toronto
Rl Asion Intermmtional Film
Festival = all grown up and

with somewhere w0 go. “We're siill
figheimg the previiling notion that we
are mainly g Csubtitledemavie” Tesii-
val " savs Testival  divecsor Deanna
Wime, “Part of the reason the festival
exists @5 1o demonstrate thar Asians
don’t just speak English with aceents;
that they can Gl any role, oo just
stereoty pical delivery Loy, Lavndromai
owner, dragon lmly roles, | think the
festival has Deen really sneeessful g
growing al v steady, manageable pace
while remmining true o its roots. We've
alwoyvs had o strong mandane o sup-
port the work of local arisis, boih
emerging aml experienced. ns well as
bringing work by Asian flmmakers all
oover Hle wordid 1o Torsmo sudieness, In
the first yvear, we showed only five
Connedion Glms. This vear that number
Dnans gwvovwnn v imore thum 50"

In howour of its ens-year anniver-
sary. ihe festival hos progrommed »
revispective of  “The Best of  Reel
Asin” that they have eo-presented
with the Flamnilion Artizis Ine. Entitled

BY GLORIA KIM

"|}r|'ll':|rl'|:l' ”l"l.'?l'!'li_lfill!_"; Over o Decade
of Independent Asian-Conalinn Filin
il \'iqll'll_. I||1*:|. |||1'u' i|||,'||||ir'l| 'q‘nﬂ.q
v arisis like Loo Lio Julin Kwan,

“1II|I:IHI'| [m- lH,|II| \qu'il! I'.||'||||i||_|:g,

kanhthwan Tean and Riclaed Fong.

Asian artists
are making art in
different fields
and in different ways
and it’s not so
clear-cut anymore.
I's broadening
and re-defining
what people think
of Asian-Canadian
art and practice.

Themes  revolve  wronml generational
change, idiosvneraie mythologies, inn-

maey, sexvalioy: and notions of home

arl Family. Juxtaposing that. the elos-
ing night program BitterSweer Roois is

the hesi ol emerging shoris  Trom

Asinm=Canndian indie Glomokers. <1
interesting for me as o programoer
o arti=n to see e clumge in e work
from the retrospective program ool
the work thut'’s Fu'iur.: erented I|U|||:r."
savs  progrmnmer Heather  Kenng.
“The films in the retrospective told
stories of rocisme and going home md
had o more trditional approach w
identiny polities, more hearbreaking,
like Richord Fung's Seacin the Blood.
a sell-exploriory  docnmeniary thai
has sparked almost o genre of Glm-
mwikinng in ol of iselll By contrast the
Biversweel Roois progeam s almas
more cheeky and opimistie, e sill
deads with identity  polites, and i
couldn't have been made witlwnn the
libms thor come before, bue thiey e
freer b play with tome and story-
vielling.”

Some of the most interesting offer-
imngs in the Binersweer Roots progrom
are award-winning filmmaker Samual
Kidwon Lee's 53 x go: The Wake, o
Blackly hmmowrous look or wlhan the
filmmaker has imogined oo e his own
death, Ser as o wblean, the seene s
replaved muliple times as each of the
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Dan Carter by Alisan 5. M, Kebayashi

charaiters in Lee's i|||:|_'_:ilt|'|| lifee has
their own conversation  aboar e
cach revealing muliiple shades e lis
personality from endearing o devious,
Voo omee iromic and slvlv winy, sach
"'\-1'I‘|'|-'H'i‘"‘ rlllih |'\'1'|l:'|1f. 1||1' Sfinne 'u.:lf...
with  pseudo-uplifting  music and «
]le-l:'llllll-||l||'1ll' shiot of @ eed balloon
Moarimg up oo e Bloe sky, Lee's
pieee pokes Ton st himsell as well o
edioms of death amd life, :"-ll:'.'l.lll.'l.hi]q'.
Mison 5. M. Kobavashi. o third-year
University  of Toronio student, has
taken lier absession with people’s iden-
tity roemoraliliao and made daring se
al o found answering machine tape, in
her piece Dan Carter, As the ape
plays, Kobayashi sets ot each per-
son’s messace. Dan himsell appears,
alone with officials, church counselors,
his =on. Mis ex-wife and his new
fianede. The effect is ofien hilarioos,
trigic aned slightly erecpy.

boother place we see how Tar the
festival has evolved is in the Canadian
Artist Veature, A showease and talk

& FilmPrini ."-:lnunr_r.."?-:hru:lr:r eoT

with artigst Ho Toam arowmd his firs:
fentire Books of limes o perernin af
Ton's friend Jumes Wenrzy, an artisi
and aips netivist in New York Ciy the
Part of the reason
the festival exists is
to demonstrate
that Asians don’i
just speak English
“\'ilil aceents:
that they can
fill any role. not
ju:-:l t-:h-rnt'{:l:r]lii'ql,l
delivery boy,
Laundromat owner.
dragon lady roeles.
festival [ TS -I1'||;::,r|1--i with
this decision iniginlly. “We luad 1o dis-
cuss where we were going as a fesii-
val,” says Kenng, “Ho Tam has doone a

lon of picees centred  aroumnd  queer

Astan mmuandes andd o this, lomes s oa
I.'lllﬁl' :H'ri'l.llﬂ :|Ilr| ill.l1l.'|“!. |:1|II was
confused why we'dd e ingeresied. Bt
as n festival we sHpHpr \asian filim-
makers. whether the sulsjeet matter is
Nsiam, Asian artisis are making ari in
dilfereni lields and i dilfereni wavs
and its not so clear-cot anvimore, 1i's
Y lillil'llih_'_" anel |'|'-|||'|'|I||h_'.f what wen-
|b||' thimk of Asian-Camalian art s
practice,

Made over o |H'r'jul|| of |'i:l_"||| Vs,
the picee is marraved by Wenaey
thronel his diaries amd chronicles his
ao vear stroggle with sios amd doen-
menis s activism throwgh  wer oope
protests in the wgos amd his 0o seg-
ments preedlnesd for ans Comnnmin
Pelevision,  Tam  himsell  does

appear in this work. buor it is personal-

Iy sigmificant in thar Tam lose a parnes
ter arms mvone than 11 vears ago,

Aso mew 1o the festival s s induos-
try series, which they hope to make
permanent, With such industry hieavy

hitters as Hussain Amarshi, presiden



Banana Brukes by Joyoe Wong

aned Towmmler of Mongrel Medin, Carrie
Panpsr Shanghnessv, creative featurs
filmr amalyst Tor Telefilm Conada wd
Hebin Smiil. viee president Uapri
Releasing. the series offers Glmmakers
e chanes 1o meei exeentives Trom all
duspreets ol tie filin industey, Trom dis-
tributors 1o broadeasters w0 Tunding
agencics, They have alsoo launched o
widizige cnlled BAGns,co whers Asian-
Canacian flmmakers can showease a
short clip frome their Tilms, along with
il b distriboion, awand wins
and more, “Fm really excived about
this lecamse it means thar even il a
filmn dloesan’t ger picked ups for dliseribi-
tine, it owill Jive on in the interner.
where anyvone can get o aste of who
their work is like™ SV \'C'rmg_ “Ii's
still pretty =mall. only 43 works, bt
i |1mgal|~n||. harprass arer B i voe b i
place where cducnors, disiribiors,
programmers amd whoever will know
bt b iF they re looking Tor a cer-

twin tvpe of film for whatever their

fruaepise s,

Rl Asion has come |1H|;_r way in
thie L=t ten vears, buot i still has g long
wiy 1oz yer “IF vou're mlking abont
Morth American Asinn cinema, sone

Alison S. M. Kobayashi.
a third-year
University of Toronto
student, has taken
her obsession
with people’s identity
memorabilia and
made daring use of
a found answering
machine tape.

peaple have fonnd their voice and have
mviee] bevond identity polities os the
bnsis for their filns,” says Wong, “A vs
filin we showed bock in o, Yellow.
wll ihe story of 0 Korean-American
protagonist  whose  [amily  store s
robbed.  potentially  jeopardizing  his

v of going away 10 eollege, Whea
il this Tl so apspealing wome back
thenn was that this lilim showed a o
ol Iriends onscereen who looked like mae
and who happened o be Asian — they
weren't Asian for a reason, We sill
el mnny, many more films like this.”
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